
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



PUBUSHED QUARTERLY 



PRICE 10 CENTS 



BULLETIN OF 
THE ART INSTITUTE OF CHICAGO 



VOLUME IV 



JANUARY, 1911 



NUMBER III 



IN the middle pages of this Bulletin (pages 
41 to 44) will be found the programme 
of successive exhibitions, lectures, etc., 
to be held at the Art Institute this season. 
That portion of the Bulletin may easily be 
detached and preserved separately. 



JANUARY EXHIBITIONS. 

With the reception of January 3, a num- 
ber of special exhibitions of unusual interest 
w^ill be opened. The memorial collection of 
paintings, sketches, drawings and decorations 
by the late Walter Shirlaw is one of the most 
important of these. Mr. Shirlaw was dis- 
tinguished as one of the ablest American 
painters of the generation which included 
La Farge, Whistler, Wyant and Homer 
Martin. His work covers a wide range of 
subjects, and his mural paintings, while not 
numerous, are of particular value in that they 
show the methods and ideas of a strong 
pioneer in this field. Mr. Shirlaw was 
elected to the National Academy in 1888, 
and his genre pictures have been familiar in 
the eastern exhibitions for many years; he is 
represented, though perhaps not adequately, 
in our permanent collection. 

At the same time, a special exhibition of 
paintings by George ^Hitchcock, formerly of 
Chicago, but now of Holland, will be opened. 
Mr. Hitchcock is best known in Chicago by 
his picture, << Holland Flower Girl," which 
has hung for sometime in the Stickney room; 
for his ** Last Moments of Sappho," which 



has been in the Institute for several years as 
a loan from the Chicago Tribune; and for 
his beautiful study of a tulip field which was 
included in the Potter Palmer Loan Collection 




LOUIS BETTS- APPLE BLOSSOMS 
Purchased by the Friends of American Art for the perma- 
nent collection of the Art Institute of Chicago, 1910 

last summer. He is a painter of great ability, 
whose recent work will be seen here for the 
first time on this occasion, as he has not con- 
tributed to the passing exhibitions for the last 
few years. 

The exhibition of works by Mr, John C. 
Johansen and his wife. Myrtle McLane 
Johansen, brings a number of very interesting 
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portrait and figure arrangements, as well as 
landscapes and sketches from Venice and other 
foreign cities. Mr. and Mrs. Johansen were 
both students of the Art Institute, but have 
spent most of their lime during the past seven 
years painting abroad and in the east. Mr. 
Johansen is represented in the Municipal Gal- 
lery bv a landscape, ** October Sere and 
Gold,*' which was the first purchase made 
by the Municipal Art League for the local 
collection. 

Mr. Carl Eric Lindin, of Hull House, 
Chicago, brings a collection of landscapes, 
many of them in twilight moods, representing 
the work of the past three years. Many of 
the pictures were executed during a prolonged 
visit to Sweden, and some are American in 
motif. 

Mr. Arthur B. Davies, formerly a student 
of the Art Institute, but now a resident of 
New York, and a member of *'The Eight,'' 
brings an exhibition of his dreamy and sym- 
bolic pictures. Mr. Davies' work is notable 
as following an early Italian manner, artistic- 
ally combined with the elements of a modern 
imagination, in a time when painting is for 
the most part devoted to naturalistic methods. 

A special exhibition of American Etchings, 
under the management of the Chicago Soci- 
ety of Etchers, will be hung at the same 
time with the foregcwng. As there has not 
recently been such an exhibition, the best 
known etchers in the country have responded 
generously, and the collection will be one of 
uncommon interest and character. Proofs 
have been received from Church, Pcnnell, 
Parrish, and many others, as well as from 
the members of the local society. It is be- 
lieved that so inclusive a showing will give an 
excellent opportunity for the study of the 
work in this art now being done in America, 



SOROLLA EXHIBITION COMING 
An important exhibition of works by the 
distinguished Spanish painter, Joaquin Sorolla 
y Bastida, will be opened in the Art Institute 
February 14, and will continue until March 
12. The pictures will be for the most part 
new work, much of it done since the remark- 
able success of his exhibition in New York 
two years ago. The series of large paintings 
dealing with the life of Columbus will be in- 
cluded, and there will be many examples of 
the artist's brilliant painting of sunlit Spanish 
beaches, and the various and characteristic 
phases of Spanish life for which he is so 
celebrated . 

Probably no foreign painter exhibiting in 
America ever aroused greater public interest 
than Sorolla. His swift, dashing technique, 
conquering with ease the most unusual diffi- 
culties in the rendering of light and color, as 
well as in the suggestion of rapid movement 
and living form ; and the variety and spontan- 
eity of his subjects, both combine to bring him 
into the highest favor. Most of his works 
are evidently painted in the open, and are 
vibrant, sparkling renditions of sunlight. He 
does not, however, confine himself to this tech- 
nical success, but applies it to interesting and 
sympathetic themes; children and young 
people playing in the surf, or running in the 
wind along the water's edge; fishermen beachr 
ing their boats, men and oxen splashing 
through the clear water and out upon the 
sand ; scenes of the plaza and market, vivid 
with moving figures ; in fact, all the gayety of 
a fine outdoor life which the modern painter 
with the utmost facility in his medium knows 
how to bring home to the spectator. 

Of the works to be included in the exhibi- 
tion here very little is known as yet, beyond 
the fact that the past two summers have been 



